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This issue dedicates to protest songs in
the 2019 Anti-ELAB Movement in Hong
Kong. The selection spans across early
June to December; many of them are
songs prominent on the sites of protest, but
some are picked purely out of our personal
preferences. Nevertheless, all of them serve
different purposes in the Movement: they
strengthen solidarity, express aggression,
and deliver comic relief. The list keeps
growing
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BOUNDLESS OCEANS, VAST SKIES — Released in 1993, Boundless
Oceans, Vast Skies is a song by the iconic Hong Kong rock band Beyond.
For over 20 years, it has been widely adopted in social movements to express
the aspiration for freedom.

The song appeared in several demonstrations in June. Thereafter its melancholic
quality is suspectedly considered inappropriate, as the protests grew to be
more radical in response to the incompetence of Carrie Lam’s administration
and the police dereliction of duty. The song resurfaced at the human chain
event “Hong Kong Way” on 23 August. \
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https://youtu.be/_fRNpnmF_Uc
https://youtu.be/_fRNpnmF_Uc
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DO YOU HEAR THE PEOPLE SING? —— According to our observation,
Do You Hear the People Sing? first appeared during the 16 June Anti-ELAB
march and was led by the LGBT group The Harmonics. The song can be heard
in most demonstrations; especially those that rally for international support.

Do You Hear the People Sing? has been adapted multiple times. One popular
version being The People’s Song by Mary Ann Pui Wai King before the Handover
in 1997. The current lyrical adaptation was first posted in May 2014 on the
“Occupy Central with Love and Peace” Facebook page. \\
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[RIR( B BE F5E) T B fHButter-Fly M Y B £ 18 » SHBR{FE B THRED -
AUTOMATIC VICTORY LET'S FIGHT — The Japanese TV anime

Digimon Adventure was released in 1999. To many from the post-90s generation,
it is considered a collective memory. In October 2014, Lester Shum from the Hong Kong
Federation of Students famously quoted from the anime: “We are the chosen children
of our time”, during a negotiation with the government in regards to the Umbrella
Movement, wherein the anime's Cantonese theme song Automatic Victory Let’s Fight
was first sung. Referencing Digimon Adventure, the protesters to a certain extent
identify themselves as “kidults"—an identity that hovers between “kid" and “adult”.
This identity seems to be less prominent in the Anti-ELAB Movement.

See “Naruto Run” for more uses of anime and manga in the Anti-ELAB
movement. \\
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ENDLESS —— Released in 2013, Endless is a song by the Hong Kong pop
band Supper Moment. During the Anti-National Education campaign led by
students in 2014, the pop song went viral in protests, rivalling Boundless
Oceans, Vast Skies which was produced 20 years ago. Endless is reprised in
numerous Anti-ELAB protests, including flash-mob gatherings in major shopping
malls, the students’ strike in Edinburgh Square on 2 September, and the
7 September gathering outside Prince Edward MTR Station to denounce the
31 August police attack in the same station. Netizens now consider SM an
“‘endless disappointment” since the band turned to the mainland market in
recent years. \\
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: Linda Stassen Hif% : 1974

&

{EHA : Linda Stassen fE

SING HALLELUJAH TO THE LORD — e s & - 2255(Sing Hallelujah
to The Lord)&E & 58 » pl A X ES VI ENRF I - EFAREEAE
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EBE%F#ELinda Stassen-Benjamin (1951-) 1R 4 N RIBRINERERK o

The hymn Sing Hallelujah to the Lord, first appeared after a prayer meeting on
11 June, has a prevalent presence in the early months of the Anti-ELAB Movement.
On multiple occasions, civilians, both Christians and non-Christians, would
surround the police and repeatedly sing the brainwashing hymn all through
the night in the name of “purifying the evil”. These gatherings are especially
prominent after the violent clash on 12 June. The hymn has four stanzas, but
the protesters mostly recite only the first five lines. As the police ceased to
blaspheme against Jesus and their conflicts with the dissidents grew more
intense, the hymn gradually disappeared from protests and was replaced
by more aggressive songs, such as Here Comes the Stupid YiJin Police and
Fat Mama Has Something To Say.

An LIHKG-er published on 14 June an article titled “Introduction to Theology:
The Meaning of Sing Hallelujah to the Lord”, acknowledging the significance of
the hymn in the Anti-ELAB Movement:

1. to confirm the sole sovereignty of the Lord (instead of Carrie Lam and
the CCP) ;

2. Jesus Christ is with the people (He does not need to “descend from
Heaven and present Himself” as commanded by the police on 12 June) ;

N\

3. to recognise “light”, and to disprove “darkness’”. \\
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https://youtu.be/BL7Eqf4EXt0
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FUCKTHEPOPO — On 21 June, protesters surrounded the Police Headquarters
until late. On the wall of the HQ, there were traces of eggs, as well as graffiti
that says “Never Yield" and “Fuck the POPQO". This wall became the background
image for Hong Kong rapper JB's music video FUCK THE POPO uploaded
on 25 June. Along the lines of political rap, FUCK THE POPO condemns in
obscene language police brutality, and is one of the first anti-police songs in the
Anti-ELAB Movement. The lyrics also included vernacular which identify with
the early days of the Movement, including “two million (people on the streets) ”,
and “freedom hi".

We noticed that the chorus of the song was sung on 26 June when the Police
Headquarters was being surrounded for the second time. On one occasion,
a protester even confronted the riot police with a megaphone playing “Fuck the
Popo’ as a gesture of retaliation. \
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A HUMAN’ S PATH — Strictly speaking, this is not a protest song. On
24 August, a huge crowd gathered outside the Wong Tai Sin Disciplined
Services Quarters, and a recording was blasting out on repeat: it comprises
a lady’s sonorous voice who accused the government and the CCP regime in
the manner of a goddess from Wong Tai Sin Temple, as well as the theme song
of the film A Chinese Ghost Story Il. The song, titled A Human'’s Path, is in fact
banned in China due to its association with the Tiananmen Square Massacre.
Until this day we have no idea who the creator/s are; some journalists had to
leave the scene on 24 August because the music was too unbearable. \
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https://youtu.be/3whZioBVKmQ?t=982
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HERE COMES THE STUPID YIJIN POLICE — London Bridge is Falling
Down acquired a new meaning in Hong Kong. Incessant police misconduct and
brutality led to the civilians’ complete distrust. Speeches and actions of the
police often become an international laughing stock; they are ridiculed for their
lack of education. Adapting the classic melody of London Bridge is Falling Down,
Here Comes the Stupid YiJin Police was released online in mid-June. It appeared
on 21 June at Police HQ and 6 July in the Tuen Mun Rally. However, we observe
that the song only rose to prominence after the 31 August Prince Edward MTR
Station police attack on civilians. Since 3 September, protesters have been
blasting this song outside Mongkok Police Station repeatedly (as “retaliation”)
and the song can be heard across all protests and clashes.

The first version of the song was published on 15 June. Two subsequent
versions were created to target the mothers and wives of police, but they did
not gain popularity, probably due to the obscene and misogynistic contents.

(We would like to take this opportunity and the liberty to sincerely apologise to
other YiJin graduates for being associated with the Hong Kong Police.) \\
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https://youtu.be/A6Mjf2F7MUY
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GLORY TO HONG KONG also called “The Song of Hong Kong”, “Hong Kong's
national anthem”, was first posted as an instrumental version on LIHKG, 26 June. In a few
days a choir was recruited, and subsequently a recorded music video was released on
30 August. The song immediately went viral with over 1 million hits in 2 weeks, becoming
a major force of the Movement. Since September, most demonstrations are unable to
obtain Letter of No Objection. As a shift of tactics, netizens started organising more
flash-mob gatherings in shopping malls to sing Glory to Hong Kong. The song can now
be heard on all occasions everywhere in Hong Kong, from the peak of Lion Rock to Fifa
World Cup, and even overseas rallies. Glory to Hong Kong was meant to be a protest
march. According to an interview in Stand News, the songwriter wrote the song in the
hope for Hong Kong “to return to the glorious city we once knew” and that the citizens
are “willing to dedicate their honour to Hong Kong”. Compared with other protest songs
such as Boundless Oceans, Vast Skies, Glory to Hong Kong is considered solemn,
imposing and more inspiring.

To this day, Glory to Hong Kong is available in Cantonese, Taiwanese, Mandarin, English,
Japanese, Korean, French, Greek, German, Catalan and sign language. Its significance
transcends conventional national anthem: instead of being a patriotic musical composition
sung only in a country’s official language/s, the many versions of Glory to Hong Kong
appeal for international support on the universal aspiration for freedom and democracy.
Moreover, the sign language version reflects an awareness of inclusiveness. Since the
beginning of June, civilians and people with disabilities have been advocating for having
sign language interpreter in government and police press conferences. On the other
hand, all Civilian Press Conference have arranged to be held with simultaneous sign
language interpretation. Those interpreters are later cast in the music video for the sign
language version of Glory to Hong Kong. \\
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ErEaER i AE 1R 2k B M BN FE Siaf Chandelier » TS ) AR SRE
#BTIF Z —BBiEMaria Cordero ° EE M ERCLS Express (B iG =) i E LIS
HE720M T EE BE SR RS RNIEE SR EMICBHERAZTEM—
EitHEALTRE G LIREERRBEE BARRLE TEAGEE-
ERMERRE_THRRKBOBAR BRBETATHEZENE RS
BRESTEESEE DE—RATFTHEKERE) - (BIEBEEER)TRE
A AEMEIEET T MRy DE o

MIEMERIGEF —% TEEEERIRAXNNERNEBEIFMFSSEE
HIRAERE - —& T ! ] AR ABRAALD - BREERERETADET
BTEERDTEERRRATI  URBERVEL R FRREEE) -

CLS Express (FiA iR =) RE2EMR - (BBEER)REMABTERE! B
BEERE LRBREERE! 1 -

FAT MAMA HAS SOMETHING TO SAY — parodied Australian
singer Sia's Chandelier with Maria Cordero aka “Fat Mama” as the lead
singer. LIHKGer CLS Express extracted a recording of Fat Mama's emphatic
speech at the 20 July pro-police assembly and engineered it into a song
that condemns police violence. The song went viral, gaining a hit rate
of over 1.3 million in 20 days. After the 21 July Yuen Long Triad Attack,
Fat Mama herself was reportedly disturbed, hence withdrawing her support
for the police. Fat Mama Has Something To Say might have unwittingly
voiced out her disappointment on her behalf.

As with Here Comes the Stupid YiJin Police, Fat Mama Has Something To
Say appeared frequently in protests and clashes. The shrill howl in the

outcry. In early October, some LIHKGers advocated against singing the
song during clashes, to avoid unnecessary panic caused by shouting out
the chorus. \
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https://youtu.be/YSKRg1gW_GU
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[EEHEREE HIP HOPRE
FEATURING J DILLA

2019/6/15 (BIfFE6/12865 )

BRA-EEETCAREEEER
Bk [ B 18 1R 6.1281 B M E B AT E R
EIRICER (BT NEERLERE
L ERERTHEEATEESE
MEFFH%E BT AL EARFEE
A o

Musician and actor Wong Hinyan
created the mashup with J Dilla’s
Sounds Like Love and a speech by
a ‘siu mei’ chef. The speech was
recorded on 12 June about Carrie Lam's
refusal to withdraw the extradition
bill. Netizens were impressed by the
chef's wit and wisdom, praising the
exemplary use of Cantonese foul
language. \

HCABEE T ot

EL PUEBLO UNIDO

JAMAS SERA VENCIDO!

R B %5 AL T 3 M B9 #1 F 3X El pueblo
unido jamds serd vencido! - = BNT & #&
MARKAFAKRESE  BEHRE1948
FWR BN TR RBUERF B
HHE - FENEE - e A Rt
BIEEEELERNRER - ER
ERBETCRE-—NEFREAHLERBR
BlfE-

2019/7/20

The title of the Chilean protest song
El pueblo unido jamds serd vencido!
(“The people united will never be
defeated”) quoted the Colombian
politician Jorge Eliécer Gaitan, who
was assassinated in 1948. The song is
adapted in social movements around
the world, including Hong Kong and
Taiwan. The Cantonese version was
conceived and created by Wong
Hinyan and a group of musicians. \
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https://youtu.be/i3NHToD2F80

https://youtu.be/-RhjakiCO9A


https://youtu.be/i3NHToD2F8o
https://youtu.be/-RhjakiC09A
https://youtu.be/i3NHToD2F8o
https://youtu.be/-RhjakiC09A

IF WE BURN

YOU BURN

2019/9/19

“If we burn, you burn with us"& 3=
T 2(UNEER - BEHLOZYF—4a

S NARKREFEESHREESEY
BIEREEN IRENBURER B
EARMSENGREE £ 4 HER
EREE HEXEEERE) - NFEF
ZEDo-Re-Mi(Sound of Music) [ £
WMEV(ZHIAZ) - EEFKIEIf we burn,
you burn with us” ° L B LR TE

EEAREhe EEREBREEY

B — TR

WITH US

“If we burn, you burn with us” is a
famous line from the American novel
The Hunger Games. It was later
adapted as a motto by LIHKGers,
referring to an aspiration to trap Hong
Kong's principal officials and pro-
establishment camp “under the glory
of Guangdong-Hong Kong-Macao
Greater Bay Area forever and ever”.
The quote-turned-lyrics are then
paired with the melodies of Do-Re-
Mi from The Sound of Music, and the
theme song of the Japanese anime
Doramemon. The desperation and
determination of the protestors are
somehow echoed in the creation of
these songs: getting the message
across is apparently much more
urgent than having a properly on-the-
beat and tonally aligned song. \

MEFHIRGIVE YOU UP

2019/9/18

X #% BRick Astley®% BiNever Gonna
Give You Up > B & + 2 g LT M EB
B ME 5T %H&ﬁ-ﬁﬁ“Never
gonna” ° MR G A RIE S B IR
EPEFNS E it RZTommy#IE
REEMV -

.-:r.j"EI

S

Adapted from Never Gonna Give You
Up by Rick Astley, the song perfectly
replaces “Never gonna” with “#A &8 B
i 1 (Carrie Lam)”. Netizens invited
local singer Tommy Yuen Manon who
has been very active in the Anti-
ELAB Movement, to make a music
video for the song. \

Sep 19th — https://youtu.be/0jA9VphZOBo
Sep 23rd — https://youtu.be/30rAOfApWzo
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https://youtu.be/UpKpS5_W9_c
https://youtu.be/0jA9VphZOBo
https://youtu.be/3OrAOfApWzo
https://youtu.be/0jA9VphZOBo
https://youtu.be/3OrAOfApWzo
https://youtu.be/UpKpS5_W9_c
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https://youtu.be/CzGC8NPEa6k

MY BONNIE
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EIGHTEEN
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2019/9/22

An unusual number of corpses have
been found especially after the 31
August police attack, which includes
the case of a 15-year-old girl found
dead floating naked in the sea near
Devil's Peak. Most of these cases
were arbitrarily concluded by the
police as non-suspicious suicides.
Many suspected that these were
in fact bodies of arrestees dumped
by the police after intentional or
unintentional kill. Sai Kung, a location
mentioned in the lyrics, is where
numerous floating bodies were found.

On 9 October, over 100 civilians
gathered and sang the song
Eighteen in front of High Court in
support of Edward Leung, a former
spokesperson of the political group
Hong Kong Indigenous who was
charged with inciting riot, rioting
and assaulting a police in the 2016
Mong Kok civil unrest. Eighteen
was performed by Leung in the
documentary film Lost in the Fumes
(2017). His mottos “Liberate Hong
Kong, the revolution of our times”
and “We climb the mountain in our
ways, towards the same summit”,
once considered too radical, are now
widely adopted as the underpinning
philosophies for the Movement. Many
netizens feel regretful for Leung, and
regard him now as the spiritual leader
in the Anti-ELAB Movement. \\
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+T—ARa ERERAARERESFCE AR FHTREAERBE
RE  BMERMAR - AR BEIXRBREENEMK EREH
HAERSREAKRBE > EOMIBERZELARTH(RRE—
EREAR BAGE(EEER)) - EREZECKILE ERHX
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In mid-November, multiple university campuses in Hong Kong had
turned into sites of the most intense confrontation between police and
protesters amidst the Movement. The 12-day siege of PolyU began with
a few uncanny episodes, where the police and officers from the Police
Negotiation Cadre attempted to induce surrender with soft speeches
and spirited golden oldies playing on loop through a loudspeaker. To this
day we are not sure about the intention of the playlist; it could be for
the purpose of morale-boosting among the police force, for displaying
mockery or contempt, or it could simply be entertainment on a long day.
Nevertheless, it is advised that their creative team should pay closer
attention to legal enforcement outlined in the Copyright Ordinance
regarding music broadcast in the public. \
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| 201928504 |
CARRIE LAM
IS COMING
TO TOWN

You'd better watch out
You'd better not die
Better stay in

I'm telling you why

Carrie Lam is coming to town

She’s making a list
Xi's checking it twice

Gonna find out who's naughty or nice
Carrie Lam is coming to town

She seizes vou when you're sleeping
Xi fires when yvou're awake

They kill no matter olds or youngs
So be brave for freedom’s sake

Oh! You'd better fight back
You'd better not die

Better live long

I'm telling vou why

Triumphant will soon come to town
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SING HALLELUIAH TO THE LORD
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In order to learn more about protest songs, we interviewed
Wong Hinyan — a seasoned local musician who can easily
fool you with his poker face.

HINYAN THE ACTIVIST?

| am an actor (mimicking Stephen Chow). | define myself as an actor, and a
musician. You referred to me as an activist, but at this moment, | dare not
say that | am one. What does it mean by being an “activist” anyway? This
label belongs to the previous generation, and it is actually very awkward and
embarrassing. It might serve to define that small circle of people in the past, but
now everyone is participating to fight against injustice. Perhaps it is no longer
relevant, which is good.

VENT WITH PROTEST SONGS

“Protest songs” have never been discussed seriously in Hong Kong. In a protest,
everyone would just sing or play certain songs. Boundless Oceans, Vast Skies
came from a particular generation. Then a decade ago, people would sing songs
by Mary Ann Pui Wai King and Old B (mininoise). These songs were widely
circulated among the small group of people participating in social movements.
| have no idea how the general public perceives protest songs, but | see their
emergence inevitable, because collective singing evokes emotions that strengthen
the protesters’ determination, vent negative emotions, and build camaraderie. To me,
lyrics are of less importance. If certain slogans can evoke emotions instantly, they
could easily become a song, too.

GLORY TO HONG KONG P20

| have no particular feelings about Glory to Hong Kong. In fact, | am not particularly
inspired by any protest songs in this movement. After the release of Glory to Hong
Kong, | was a little surprised by the response in the first two days, but | soon
realised how it came to condition the state of affairs. | appreciate this song as a
phenomenon, but not for its aesthetic value. Is Glory to Hong Kong really a protest
song? | rarely ask if a song belongs to the category anyway. | don't compose a song
for the sake of making it a protest song.

| cannot resonate with school songs or national anthems, both aesthetically and
ideologically. | have never analysed Glory to Hong Kong critically, nor do | know
anyone qualified to do so. The concept of “nation” is not what | believe in, but |
can see how the song became a projection of Hongkongers' identity with the
city as a nation-state. Once | walked into a shopping mall, | saw young boys
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and girls, age 13 or 14, all singing solemnly and in tears. People in Hong Kong
have probably never experienced such level of emotional intensity and sense
of identity, triggered by just one song. It is very powerful. | need to be empathic
and understanding to such devotion. Even though | don't need to be uplifted by
this sense of identity and emotional connection, there is still the need for it.

Regarding the song composition, some pointed out that several notes were
“snapped out” as if they were commands. This is very different from pop
songs which do not have these sudden dissonances. Maybe the songwriter is
influenced by national or football league anthems, with their tunes intentionally
dramatic and rousing. Some classical music also carries such feature. Coupled
with psychological projection as well as dedication to the movement, Glory to
Hong Kong truly touches many, and becomes the phenomenon we see today.

| wouldn't say Glory to Hong Kong is a national anthem, but it nevertheless
represents this movement and reinforces Hongkongers' imagination of the city
as a nation-state. Witnessing the suppression by China in the past decade,
younger generation already grew up having some sort of idea of independence.
When they have to face all the socio-political problems in the society on a daily
basis, naturally they would want to break away from China. | don't think we need
to deal with the issue of independence at the moment; rather, we need to focus
on fighting against a totalitarian regime.

Hongkongers have always been xenophobic and this mentality has only surged
since the emergence of the pro-independence sentiment. Hongkongers have
a tendency to think too highly of themselves, to worship the West, and to look
down on mainland Chinese. This mentality cannot be changed overnight; it has
rooted in the hearts of Hongkongers for decades, and will certainly permeate in
the movement. Having said that, | do see changes. The definition of “Hongkonger”
has evolved to emphasise on inclusiveness and address overarching
commonalities among groups. One is considered to be a “Hongkonger”
regardless of ethnicity, but mutual support, defiance to the police, as well as
conscientiousness. Such concept is of course still very vague and needs to be
reviewed in the future, but this is a positive change.

ANGRY SIU MEI SHOP HIP HOP VERSION
FEATURING J DILLA

The mashup was created in early June. The idea was quite silly, and | had it
done in just half an hour. It's really not difficult to match the speech with music
if the speech itself is rhythmic. Many consider this piece to be very therapeutic,
because of the wisdom and the goodwill of the speaker, and on top of this, his
use of foul language. | just have to match the speech to a beat, and put Sing
Hallelujah to the Lord in the end; with a little mixing, it's done.

.25

SING HALLELUIAH TO THE LORD P12

“Birthday Song” in the Umbrella Movement and Hallelujah serve certain
functions in situ. | don't really like “Birthday Song”, since it was used to drive
away people who didn’t share the same point of view. It is incomparable
to Hallelujah. The first time | hear Hallelujah in a live feed, | was stunned.
Everyone around were drawn to it. Sound is indeed a potent agent with real
energy; imagine hearing a police helicopter hovering above—it instantly signals
surveillance. The persistence and repetition in Hallelujah cleanse everyone with
sound. This is at once ridiculous yet powerful. | tried to sing in a rally the same
melody substituted with the “Om Mani Padme Hum” chant, but no one would join
in, everyone just smiled at me. | have also heard people mixing Hallelujah with
Buddhist chanting melody. Hongkongers are in fact more than ready to accept
this kind of cross-over: the mix of different religious and cultural practices.

EL PUEBLO UNIDO
JAMAS SERA VENCIDO!

What | did was just writing the Cantonese lyrics for El pueblo unido jamds
serd vencido!. This song has a history of more than 30 years. My friends and
| have known it for many years, without really understanding the Spanish lyrics.
| don't think you need to know the lyrics to appreciate a song. The rhythm
of the song itself can already communicate the revolutionary sentiment. The
song begins with an expressive heroic rhythm like a march, similar to some
anime theme songs we know from childhood. The chorus simulates a sudden
tornado that conjures up a lot of energy and emotions, it rises, builds up, and
reaches the climax. | can easily envision a marching crowd in unison purely
from the rhythm. | have always had the idea to write the Cantonese version
but never acted on it. Leung Winglai encouraged me to do so, and | ended
up spending just one night to finish the lyrics. | referenced the Taiwanese
version, Lai's draft, and the original lyrics translated by Google. The chorus
in the Taiwanese version does not work very well. The Mandarin tones do not
match with the melody, hence the chorus is usually recited like a speech. For
Hong Kong's version, | deliberately use “Kowloon-ers” and “Island-ers” instead of
“HongKongers™ - | want to write a song that | can relate to.

DRUMMING GROUP — NEVER GIVE UP
DOING WHAT YOU ARE GOOD AT

It wasn't a conscious intention to organise a drumming group for rallies. In the
past decade, | have always played drums in demonstrations. Sometimes | would
be joined by five people, sometimes two. In the Anti-Hong Kong Express Rail
Link Movement (2009), we often played Korean drums, especially at “Prostrating
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Walks". You don't have to know how to play drums to participate; the key is to
bring music, which invokes a strong sense of participation for the protesters.
There were only three of us in the drumming group back in April, and none of
us played other instruments. Later in June, my friends wanted to initiate more
actions, so | became the convener, then more and more people participated.
However, by August and September, we were less active. The many clashes with
the police made it impossible to run with the drums. Other drumming groups,
such as Sanmu’s, continued to participate, and they have close to ten people
each time. The last occasion that our drumming group participated was in mid-
September (The group was also spotted in the Tsim Sha Tsui rally on 28 October).
We had wanted to bring the Korean drums, but finally decided against it. Instead,
we joined Sanmu’s group. A friend of mine who is very good at drumming decided
not to play music anymore and went to the front.

In the beginning of the movement, a musician friend posted photos of his
practice session on Facebook, with the hashtag “Never give up doing what you
are good at”. These words often come to mind these few months. In the past,
| felt that | didn't need the musician label in order to do what | believe is right. |
would ask, “Why do | have to define myself as a musician, an actor, or an artist?”
“Why should | emphasize this identity?” Such thinking was heavily influenced by
my teenage friends, who were active in social movements. But today, | would
remind myself that | should not give up what | am good at. Whether it's playing
drums in protests or writing music at home, it is still a form of engagement.
It's not always easy for me to write music, it's even harder now: to make an
immediate response to the current situation is difficult. It is also not easy to
come to terms with delays. Right now, any of my responses may have a delay of
three months, six months, or even a year. | have to face this sense of distance.

Interviewee: Wong Hinyan 12 October, 5:30 pm, Kowloon City
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